
THE FIRST  ARMENIAN ROSE FLOAT 

  

For the first time in the history of Pasadena CA, an American Armenian Rose Float took  take part in the 

Rose Float Parade on January First, 2014. 

Such a project was a dream, an adventure and a challenge for the American Armenian community in 

general and for the Armenians of Pasadena in particular. 

Without the encouragement of the city and the responsible governing body of the Tournament of Roses 

Floats, and without the moral and financial support of the Armenian communities in California, this dream 

would not have been a reality. 

For two reasons the Armenian community were hundred per cent sure that this project will be a success: 

first, the 6,000 years old Armenian history has many things to share with the American society; second, All 

the items shown on the float reflect the theme of this year which is “Inspiring Stories.” The description that 

we give to each item already is an inspiring story.  

  

DESCRIPTIONS OF THE ITEMS (From left to right) 

  

Է 

THE MEANING OF THE LETTER  «Է» (é) 

Armenia was not only the first nation (301 A. D.) to accept Christianity as the state religion, but also it was 

the first nation to introduce monotheism in the world. 

According to the Armenian historians Moses of Khoren (5
th

 c.) and Sebeos (7
th

 c.), and to the Georgian 

historian, Juanshir, Haik, the founder of the Armenian people, was the son of Togarmah who, according to 

Genesis (10:3), was the son of the grandson of Noah.  

Noah was neither polytheist nor pagan. He worshiped the Creator and the Almighty One. His 

monotheistic faith was transmitted to Haik, his grandson. 

The name of the Armenian God, the God of Haik, Noah and Adam had no proper name. He was known as 

Essence, or metaphysically, THE ONE WHO IS; the same name told to Moses, when God said to him “I AM 

THE ONE WHO IS”.  

In Armenian the letter «Է» (é) that you see carved on the arch, means THE ONE WHO IS. 

It is not by coincidence that the number 7 is a holy number in Judaism and in the Armenian tradition. The 

letter «Է» (é) is the seventh letter in the Armenian Alphabet. Since this letter is the holy name of God in 

Armenian, the number seven became holy in Judaism and throughout the ancient world. 

Ա  Բ  Գ 

THE FIRST THREE LETTERS OF THE ARMENIAN ALPHABET 

Few people in the world have their own alphabet, and one of them is the Armenian people. 

The Armenian Alphabet is a graphically unique writing system that was invented by Mesrob Mashdots, a 

monk who lived in the 5
th

 century. 

The Armenian Alphabet originally contained 36 letters; later, in the Middle Age, two letters “O” and 

“Ֆ” (English օ & f) were added. The Armenian Alphabet’s directionality is horizontal, left to right, like the 

Latin and the Greek alphabets.  

There are four calligraphic ways to write the Armenian Alphabet; one of them, shown at the bottom of the 

arch, is called Yergatakir (ironclad characters). 

The 38 Armenian letters are perfectly elaborated to match the pronunciation of the Armenian 

words. There are no ligatures (combination of two letters, like gh, ch, tch, kh, dz..) in the Armenian 

language. These sounds are expressed by their own letters; for example gh=խ, tch= ջ... 

Another characteristic of the Armenian Alphabet is the absence of the dots on, in or under the Armenian 

letters. The question mark is not at the end on the Armenian sentence. It is put on thelast vowel of the 

emphasized word. 



--------------------------------------------------------------------------------------------------------- 

  

THE ARMENIAN CARPET 

ARMENIA IS THE BIRTHPLACE OF THE CARPET 

Introducing the book ORIENTAL CARPETS written by Volkmar Gantzhorn, an expert in the field of 

carpet, Dr. Robert Bartlett Haas wrote, “The ‘oriental carpet’, so called, has neither a nomadic origin, nor 

was its birthplace Central Asia – both previously – held scholarly positions. It was born, rather, in the 

Armenian highlands.  The Armenian weaving reached the outside world early, as we know from the 

examples which are to be found today in the great museums and private collections of the world…and the 

Christian Oriental carpets existed (in Armenia) long before the Islamic culture made its appearance.” 

Marco Polo wrote, “The Greeks and the Armenians live together in towns and forts. They worked as 

craftsmen and traders. Here the world ‘s best and most beautiful carpets are made, and lovely and 

appealing silken garments as well, richly woven with gold.”  

The Oriental, Islamic, Bouhkara, Turkmen or Persian carpets were originated in Armenia. Arab 

historiographers, Makdisi and Ibn Haukal (10
th

 century) reported that “the Armenians are famous in 

making knotted-pile carpets”. Later, Ibn Khaldun, a famous Arab historian (1332-1406) wrote that “The 

Armenians had to pay annually the Caliph of Bagdad, 20 “bisat mn elmahfur al Armani” (Armenian carved-

engraved carpets) as tax. 

The research done by Volkmar Gantzhorn proves that the so called oldest known Pazyrykcarpet (5
th

 B. 

C.), was done in the “county of Urartu” (Ancient name of Armenia). 

Volkmar Gantzhorn finds that the designs of the old carpets represent a synthesis of elements from late 

Hittite, Urartian and Phrygian arts, and concludes that, attributing the origin of the carpet to 

Turkmenistan to the Seljuk Turks, is completely unfounded.  

The Armenian vishabakork (dragon-carpet), the lilies, the cross-star, the symbolic Armenian 

letters դ (English ‘d’ which is number 4, symbolizing the four Gospels), the double դդ = 4 x 2 which 

represents the 8 glyphic circle symbolizing eternity, the letter «տ» (the first letter of the LORD in 

Armenian, the Swastika and the Cross are the main designs depicted on the Armenian 

carpets.  “National” birds and fruits, such as pomegranates and grapes were added later on. 

The most ancient instrument of rug making discovered in Armenia was the so-called "ktutich" dating back 

to the II B. C. It was made of bone and was very similar to those in use up till now. The investigations have 

shown that the horizontal loom was the simplest and oldest form of instrument, which was in use in the 

mountainous regions of Armenia up to the XX century. 

--------------------------------------------------------------------------------------------------------- 

  

THE ARMENIAN RED COLOR (VORTAN GARMIR) 

Why is the red the predominant color on the float? The pale reddish stone (doof kar), the hills of Armenia 

covered with red poppies, the carpets, the use of the word ‘red’ in the Armenian literature and folk songs 

and the color of the pomegranates, all these facts make the red the favorite color among Armenians.   

The Armenians used numerous methods to get a wide variety of colors. Most were derived from 

vegetables, minerals and insects. The most worthy is the red color (Vortan Garmir) derived from a worm 

found only in Armenia. The insect is a distant relative of the Conchinilla. The Vortan Garmir “the worm’s 

red” is frequently mentioned by Arab historians who called it ‘al erjouani’ (the vivid and deep red). 

--------------------------------------------------------------------------------------------------------- 

THE TREE OF LIFE 

  

THE TREE OF LIFE AND ITS CONNECTION TO ARMENIA 

The Tree of Life is a tree planted by God in the midst of the Garden of Eden (Paradise), whose fruit gives 

everlasting life, i. e. immortality. The Tree of Life is not originated in Israel. It existed in Near East 



mythology. We see its presence even in the civilizations of Maya and Aztec. Akkad, Babylon, Egypt, Sumer 

and many religions and civilizations spoke about the Tree of Life which represented their recurrent theme. 

For some scholars, the idea of the Tree of Life was transmitted directly from north Mesopotamia, i.e. from 

the lakeshores of Van, which was part of the terrestrial paradise. 

  

If Armenia was the Homeland of Mankind and Paradise located within its borders, the Tree of Life must 

have played an important role in its mythology, religion and arts.  

In Armenia, the art of Urartu contains abundant depictions referring to the cult of the Tree-Images of 

sacred trees guarded by seraphim and genii and sometimes attended by king of kings. Urartian Armenian 

worriers took the symbol of the sacred tree to battle on bronze belts and pointed helmets. Rulers and 

administrators sipped wine from bronze cups stamped with the emblem of the tree. In a location 

called Medzamor(in Armenia), archeologists found a six thousand years old lamp which has seven 

life giving elements (sun, moon...), symbolizing the Tree of Life. 

--------------------------------------------------------------------------------------------------------- 

 

THE ARMINIAN “NATIONAL” FRUITS 

1) THE APRICOT 

The origin of the apricot is disputed. It was known in Armenia during ancient times, and has been 

cultivated there for so long that it is often thought to have originated there. Its scientific 

name Prunus armeniaca (Armenian plum) derives from that assumption. The Belgian arboristbaron 

de Poerderlé writing in the 1770s, asserted, "this tree takes its name from Armenia, province of Asia, 

where it is native, and whence it was brought to Europe…” An archaeological excavation at Garni in 

Armenia found apricot seeds in an Eneolitic-era site (4,400 B. C.). There are great number of varieties of 

apricots that are grown in Armenia today.  

  

2) THE POMEGRANATE 

For Armenians, the pomegranate is one of the most recognizable symbols of the country. In Armenian 

mythology it symbolizes fertility and good fortune. It was a guardian against the evil eye. At weddings, in 

Western Armenia, a bride would throw a pomegranate and break it into pieces. The seeds were sign of 

fertility. In Van, Armenian women who wanted to have a son would eat bread from dough mixed with 

pomegranate seeds. It was used as a popular ornament. There are pomegranate shapes carved on many 

Armenian church walls. The pomegranate is featured on modern paintings. Today, the souvenir shops in 

Armenia are filled with ceramic, metal, and textile pomegranates and pomegranate-shaped knick-knacks. 

  

3) THE GRAPE 

‘OLDEST KNOWN WINE –MAKING FACILITY’ FOUND IN ARMENIA 

FROM CNN, FOX NEWS, BBC and LOS ANGELES TIME (11-12 January 2011) 

The world's earliest known wine-making facility has been discovered in Armenia, archaeologists say. A wine 

press and fermentation jars from about 6,000 years ago were found in a cave in the south Caucasus 

country. Co-director of the excavation Gregory Areshian, of the University of California, Los Angeles, said it 

was the earliest example of complete wine production. The findings were announced by the National 

Geographic Society. They have been published in the online edition of the Journal of Archaeological Science. 

The facility was uncovered in the mountains of south-east Armenia. The same area was the site of the 

discovery of the oldest known leather shoe, dated to about 5,500 years ago. Inside the cave, the 

international team of archaeologists found a shallow basin, measuring about 1m (3ft) across, that was 

positioned to drain into a deep vat. The basin could have served as a wine press where people stomped 

the grapes with their feet, Mr Areshian said. The team also found grape seeds, the remains of pressed 

grapes and dozens of dried vines. 



  

  

THE ARMENIAN ETERNITY SIGN 

There are two Armenian signs of eternity, near the two peacocks in the middle of the float. 

The sign is an ancient Armenian national symbol and a symbol of the national identity of the Armenian 

people. In medieval Armenian culture, the eternity sign symbolized the concept of everlasting, celestial 

life.  Since the 5
th

 century, the symbol appeared on Armenian steles. Later, it became part 

of khachkar (stone cross) symbolism. Around the 8th century, the use of the Armenian symbol of eternity 

had become a long established national iconographical practice, and it keeps its meaning until the 

modern times. Besides being one of the main components of khachkars, it can be found on church 

walls, tomb stones and other architectural monuments. It can also be found onArmenian manuscripts. The 

circle usually has 8 peels. The eternity sign is used on commemorative coins as well as Armenian 

government agencies and non-government organizations and institutions. 

--------------------------------------------------------------------------------------------------------- 

THE PEACOCK AS A SYMBOL 

The peacock, as the mythological symbol, exists in many ancient civilizations. Its presence on Armenian 

manuscripts or carved over Armenian fountains has significant meanings. The followings are among the 

common interpretations: like in the ancient Greek tradition, the Armenians believedthat a peacock's 

flesh did not decay; hence it was a particularly potent symbol of eternal life. Over the life of a peacock, 

it grows new feathers each year; and each year these feathers are more brighterthan those of the past. 

As such, there is an image in this of newness of life. Following an old Persian and Babylonian custom, 

the peacock was associated with Paradise and the Tree of Life (which is why it is so often seen next to 

the Tree of Life in religious depictions, as in those from the catacombs, and hence associated with 

immortality). Above all, for the Armenians, the peacockrepresents pride and majesty. 

-------------------------------------------------------------------------------------------------------- 

  

THE STORK 

The Armenian word for stork is ARAKIL. According to Armenian ancient mythological conception, two 

storks symbolized the sun. ARAKIL is composed of AR ( the sun, in Armenian). The Armenians also 

worshipped their heroes; ARA in ARAKIL was “Ara the Beautiful”, an Armenian hero who was faithful to 

his wife, and like the stork, symbolized faithfulness. The presence of the two storks symbolizes the two 

picks of Mount Ararat. 

-------------------------------------------------------------------------------------------------------- 

DUDUK (DOODOOK),THE ARMENIAN “FLUTE” 

The duduk is a woodwind instrument indigenous to Armenia. Its use goes back to 1200 B. C. Unlike 

other double reed instruments, the duduk has a very large reed in proportion to its size. The 

reed produces a sound closer to that of a clarinet or saxophone. 

The history of the Armenian duduk music is dated to the reign of the Armenian king Tigran the 

Great who reigned from 95–55 B.C. 

According to ethnomusicologist Dr. Jonathan McCollum, the instrument is depicted in numerous 

Armenian manuscripts of the Middle Ages, and is "actually the only truly Armenian instrument that's 

survived through history, and as such is a symbol of Armenian national identity ... The most important 

quality of the duduk is its ability to express the language dialectic and mood of the Armenian language, 

which is often the most challenging quality to a doodook player.”  



UNESCO proclaimed the Armenian doodook and its music as a “Masterpiece of the Intangible Heritage 

of Humanity” in 2005 and inscribed it in 2008. The duduk music has been used in a number of American 

and other foreign films, most notably in Gladiator. 

  

        Prepared by John Ahmaranian Ph.D. 

  

 


